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The original idea of this
collection has been created by
searching daily pictures. Pictures
we always see everyday on the
Internet, published materials and
virtual networks. We sometimes
remember them in our visual
memory, and sometimes these
pictures might not last long in our
minds. The picture based on which
this collection has been created
was selected by a group of artists
without any intention or purpose;
a picture which interestingly has a
historical and mysterious identity,
and it possibly implies such
meanings as pain, suffering, and
death. It is a kind of picture which
is frequently shown and shared
with us everyday.In forming this
collection, unlike always, the visual
object has subjective dimensions.
Based on their mentality and their
particular feelings, artists have
translated this object (photo-image)
into a novel object made in their
minds.
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1.

“The lieutenant nodded to the sol-
dier. With a deep breath, the soldier
took a backswing, then smashed the
bat with all his strength into the back
of the Chinese cadet’s head. He did
it amazingly well. He swung his hips
exactly as the lieutenant had taught
him to, the brand of the bat made a
direct hit behind the man’s ear, and
the bat followed through perfecily.
There was a dull crushing sound as
the skull shattered. The man him-
self made no sound. His body hung
in the air for a moment in a strange
pose, then flopped forward. He
lay with his cheek on the ground,
blood flowing from one ear. He did
not move. The lieutenant looked at
his watch. Still gripping the bat, the
young soldier stared off into space,
his mouth agape.” —Another Way
to Die, Haruki Murakami

2.

Fear of death, is the horror of a
transition to a realm foreign to our
familiar experience. An encounter
with the unknown, which will not be
unveiled unless one is integrated
with it, and from which one might
never return. The distress of fall-
ing to the bottomless pit of perdi-
tion, is combined with the anguish
of bidding this world farewell, to

submerge the existent in an ago-
nizing tribulation of a consuming
dread. A sentiment so deep-seated
and persistent that it seems to be
interwoven in the warp and woof of
the man’s soul since the dawn of
time. One can talk about this nerve-
wracking terror just for the sake of
philosophizing. It can be thought as
a feeling of secondary and tertiary
qualities, and as something in the
realm of morality and aesthetics.
But it would be a mistake to close
one’s eyes to its objective, genera-
tive quality, considering as a mere
subjective  phenomenon.

The ontological essence of this ter-
ror has always been abiding. From
the contumacious agitation of hu-
man sacrifice sitting at an ancient
altar to the apprehension of the
passengers of an airplane hijacked
by the terrorist on its way to crash
and annihilation, from the disturbed
anticipation of mass executions in
Bosnia to the disquietude in Zionist
checkpoints in Palestine, and from
the dismayed helplessness of the
men and women in gas chambers
to the fright of those caught by the
brutality of Egyptian Takfiris, they
are marked by the irrevocability of
this fear. These are all examples
of the terror inflicted by one man to
another, to a human other, which
only adds to the pain and sorrow

that this cruel and oppressive situ-
ation causes, putting the downfall
and moral degeneration of man in
different periods of history, from
past to present, on display.

3.

“If rape, poison, the knife and arson
Have not yet woven with their pleas-
ing patterns

The banal canvas of our pitiful fate,
It is because our soul, alas, is not
bold enough.”

—Flowers of Evil, Charles Baude-
laire

4.

In January 30, 1933, Hitler be-
came Germany’s chancellor. Much
earlier before this, he had begun
to rise to the power; a path that
passed through the thoughts stem-
ming from the Wagnerian branch
of Germany’s culture, seasoned by
Social Darwinism, the Imperialistic
and racist beliefs of the nineteenth
century. His ascension to power, re-
alized his ideal of the unity of the
German nation after having been
through a period of humiliation of
losing the First World War and its
consequent poverty and social dev-
astation.

Thus, democracy in Germany,
which had already been in decline
long before the Nazi's took over,
gave way to a tyrannical, totalitar-
ian system; the fall of the republic
paved the way for a power that rac-
ism was one of its most fundamen-
tal tenets, especially for its leaders.
Racial policy, as the most funda-
mental principal of Nazism, became
effective in all the areas of the Na-
tion’s life, and then all Europe, the
tipping of its arrow pointing at a
religious minority in Germany. The
hostility toward the Jews in Novem-
ber of 1938, rooted in pure Dema-
goguery and was the result Na-
tional-Populist Nazi propaganda in
depicting them as the sole reason
of all the misfortunes and miseries
of the German nation.

The invasion of Russia in 1940
marked the beginning of an all-out
Barbarism. The Nazi establishment,
intoxicated by overwhelming the
structures of local powers in east-
ern European lands, and free from
the few restrictive powers inside the
borders Germany, found an ideal
opportunity for a brutal invasion.
For making the Fuhrer’s neurotic
and apocalyptic prophesies come
true, they began to torture, plunder,
murder, and conduct all kinds of ex-
perimentations on a defeated race.
5.

“...the only morality that can op-



pose the unbridled, bestial power
of such an evil is one that sets no
limits on responsibility, has no con-
cern for reciprocity, discerns a fig-
ure’s sublimity, puts others first,
considers “thou shall not murder”
as the most important command-
ment, presses me to lose sleep for
others, makes me weep with those
who weep. Only boundless respon-
sibility can withstand boundless
evil. Holocaust is inviting us to a
limitless responsibility: towards our
ancestors, our contemporaries, and
our posterity. Forgetting others who
have died in these atrocities, is to
overlook the traces of torment in the
responsibility we have towards our
contemporaries, and also towards
those who will come after us.” —
Discovering the Other with Levinas,
Mas’ud Olia

6.

Farzin Foroutan, Samira Davar-
fara, Saloume Souzan Chi, Sahar
Mokhtari, and Shaghayegh Cyrous
exhibit a contemporary image of
a persistent fear. What seems to
have been an accidental encounter
with a trivial image in the dazzling
flux of images in the virtual space,
has turned to an artistic point of
departure to embody a sensation
resulting from a confrontation with

this trace of human pain and suf-
fering. An anonymous picture from
the gas chambers of Auschwitz that
at first look like an image of inter-
woven lines—reminiscing abstract
patterns—reveal the horrific truth
of the last ditch efforts of men and
women to survive by clawing at the
sooty walls of Nazi death camps.
The works of each one of these art-
ists, reflect the internalized itera-
tion of this truth; it is the result of
personal contemplation, and at the
same time, coming from a common
outlook, that in turn, highlights the
mechanism leading to the creation
of the works and the evolving pro-
cess of the show’s essence in form
of a collective work as an impressive
and contemporary quality as well.
Thus, the outcome of their endeav-
or can be seen in a scope, ranging
from explicit thematic development
to implicit significations and person-
al connotations. Nevertheless, what
remains in each center of attention,
is the reminiscence of the fear of an
unbridled, inhuman brutality, which
is done in intellectual maturity of
the modern world, in front of the
world’s lethargic eyes. An artwork
is a note that aims to awaken and
to keep one awake, even though a

world entangled in fanaticism cam
still watch these cruelties in silence.
7.

“An image is an impression of the
truth, which God has allowed us to
glimpse with our sightless eyes.”
“Whatever it expresses—even de-
struction and ruin—the artistic im-
age is by definition an embodiment
of hope, it is inspired by faith. Artis-
tic creation is by definition a denial
of death. Therefore it is optimistic,
even if in an ultimate sense the art-
ist is tragic.” —Instant light, Andrei
Tarkovsky

8.

In an installation of light boxes, that
reminisces the geometrical order of
the reticulated beds of concentra-
tion camps, Farzin Foroutan links
the horrendous death from inhaling
gas to the memory of birth. The es-
sence of his work is brings time as
life and death’s raison d’étre to the
fore, making a spectacular icon out
of it. In picturing the fear of death,
and in a more personal approach,
Samira Davarfara displays such
anxiety in the mirror of love and in
connection to a mother’s affections
for her child. For her, sorting and
preserving the pictures, letters, and
mementos, is like layers that pile up

with memories in the mind; memo-
ries that do not let go, from the first
breath in life’'s dawn, to the fear
when it says goodbye in life’s night.
Saloume Souzan Chi takes the win-
dow that is open to light as a sym-
bol of an escape route from the fear
of the stifling air of soul’s darkness,
framing the absent presence of the
sacrificed souls in the gas cham-
bers in a striking and ironic presen-
tation in the light boxes, using print-
ing methods. With a self-identifying
approach, Sahar Mokhtari makes
claustrophobia the focus of his
creative work; small paper statutes
that are trapped in boxes, allude to
helpless victims subdued by a dom-
inating demonic power, anticipating
death in a dark, poisonous volume.
Shaghayegh Cyrous, however, dis-
plays large views of the video im-
ages of her eyes from a more intri-
cate perspective, to make them the
diamond of soul's reflection. The
eyes, as they watch the days go by
with all that is running in them, open
a window from the artist’s perspec-
tive to the viewer’s glance, in which
the flowing spirit of the times can be
seen.

Hamid-Reza Karami
June of 2016
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Samira davarfara

Video Art/ Loop/ Projection on Screen

Jiffy

My mother was in a coma for several
months after brain surgery due to her
stroke.

During her recovery she was not
breathing normally. Most of the time
she was breathing loudly through
an open mouth. Sometimes, | watch
over her while she is sleeping, to
make sure she is still alive. Waiting
for the moment, the moment that
connects her to the next day and the
day after the next.
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Documentation Process

Around the table, they
were looking at an images that
were chosen randomly. We were
supposed to do that every day,
each of us was immersed in the
randomly selected images.
Among them, one was the closest
of all. Both for me and for the others.
We saw a wall most of its surface
was brightened by the light of the
flash. A wall that reminded me of
an old salon. Maybe somewhere
like a pub in the old neighborhood
or somewhere like nowhere!
Looking more carefully at it, | saw
a wall covered with Grey tissues or
perhaps lines created in different
depth of its surface; a strange wall
without any sign or writing by its
photographer or placement.
| felt | need to stop for a moment
and take a breath; | got up and
went to the court, a place among
small vases and a window facing
the sky. On the way back, | thought
more carefully about that moment,
A moment for taking more breath.
Hoping to be in a second of the
future.

That day in the evening, | was
thinking about a strange place. The
same pub that did not have any
address except a picture and voices
whispering in my ears. Neither drunk
nor calm, a continuous reduction.
A voice drew my attention,
mommy sleeps every evening. Her

Please scan the QR code to see the video.

breathing hard, directed me to her
house. | was looking at her linking
her breath with difficulty to the other
one. | waited for a while. Her body
was not moving. After the surgery
and physiological changes in her
body, she did not breathe easily any
more. Fore another breath, | stayed
up late to put her in a situation in
order to breathe more easily.

The choicehad been made. | took
the camera and kept on watching
my mother's dream with an
incomprehensible ruction.
Later, | noticed some part of the
image became pale. The pub
became a ruin and the ambiguity
of the ructions was replaced with
the voices of women and children
touching the wall in order to find an
opening to connect their breath to
a new one.

For them, “that” had an
uncomfortable meaning



When | first saw the image
| was seized by fear and tension.
It's a feeling that | am familiar
with. bve experienced it in the
past, perhaps from my childhood.
| did not like to close the door to
my room, at night as later on |
cannot stand being confined
in places and situations. | was
always escaping from constraint
and pressure.
| tried to picture a scene
that shows as much fear
and suffocation as what I've
experienced. The people in my
favourite albums are my tools
to create this still life maquette.
| did not want to recreate lost
memories. | wanted to identify
the images of the people as
samples of ourselves, and then |
tried to use my creativity to show
them a twinkle of freedom. But of
course, in the end they are still
stuck in a box...
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Solise yxw
Sahar Mokhtari

Photo Collage /10070 cm

Still life

We are all part of our own still life:
a choreographed scene which has
its own actors. We are powerless
tools in a limited box. This realization
changed my perception of life and |
became stressed.
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Documentation Process Photo Montage /20*25 cm



Every time | see an image, | try
to imagine myself in it
When we came up with the basic idea
of this project, we decided that each
member of the group would look for an
image as the starting point. | searched
hundreds of webpages on the Internet,
until | found this image. An image
which made me choke instantly. | could
imagine myself in it. | have reached an
impasse which was intriguing to me.
This probably caught my interest and |
looked more carefully. At first glance, the
texture of the wall represents the tallies
of prisoners, but when | noticed the title,
| changed all my assumptions. | tried
to imagine myself in it. | saw a blurred
and repetitive image of me, under the
light of a flash, in the midst of conflict
between life and death. Judging by the
general atmosphere of the image, | did
not imagine that it can contain such
darkness.
After seeing the image, | started thinking
about death and birth. As | experience a
new birth in my family | come to realize
that the moment you are born is the
beginning of death.
| want to see myself through death
and birth, so | picked up my camera
and took a photo of myself. | liked the
photo to be full of light, full of flash, but
a light which has been suffocated. Gas
and suffocation are the inverse of light
for me. | came up with the idea of using
a lightbox, not with transparent glass,
but with frosted glass, to represent
suffocation.
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Farzin Foroutan

Photography/ Light box whit frosted glass/ 16*21 cm/ 16 edition

9 Minutes

Studies show that both the caesar-
ean section to bring the baby out of
mother’s abdomen and choking by
gas last 9 minutes.

The work turns on and off every 9
minutes.
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| was facing this picture
while | was working on a project
about “absence”. The scratches
on the wall are clawing and a
hint of «presence» turned into
«absence». On the other hand,
clawing is a struggle to «be».
They only needed a hole, a
window or an exit to continue to
breath. So | chose a window as
the subject and | chose it from
the movies because the main
part of our knowledge of the
world comes from movies. We
know the world as we see it in
movies.
To me, going to absolute
darkness or the reverse is equal
to dying and being absent.
Windows are chosen based on
their technical possibilities and
the expression of the concept.
During the process | came to
understand that a light box of
printing can express the concept
more effectively.
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Saloumeh Souzanchi

Monoprint/ Light box/ 1818 cm

Apreture

| have always been scared of the
void; of the vacuum; of people not
being around; of absence. To escape
this fear, | look for signs of people to
shelter me, anything that | can find of
their existence from the past. To me,
this reminder is a window out of that
void.

439,
Sl leploan i b lad jlaies
sl Lapsl s go,ay o, ool
2 oltivg 1S iz ymdtp e
o= Sl 6ysloln ol g o)l Slas a 238
D9 A B gl ol 5l cgle ey



&

Documentation Process



Please scan the QR code to see the video.
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Shaghayegh Cyrous

Video art/ Loop/ Project on the ground

Prowl

Look without filters. Tears flow...
Pain... And you are still looking for a
way to look directly at the sun. The
truth. Is the pain worthwhile, in the
search for direct truth?

And you look again and again...
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D  Please scan the QR code to see the process.
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| have been traveling for
four years. A trip that was not
supposed to last four consecu-
tive years with no hope of return-
ing. Atrip to a place where sea-
sons have no meaning. | have
lost the rotation of seasons in a
trip to the past of the future. To
reach the past of a future, | spent
seventeen hours sitting and gaz-
ing at the clouds. My new city
has no season. The sun is rarely
found, and the wind takes you
with it or forces you to resist.

Whenever the sun shows up, |
involuntarily chase my shadow
and in that way, chase the source
of the shadow. Sometimes, | look
at the sun but it is impossible to
look at it with the naked eye.

After four years, once in awhile,
| take a virtual trip to Tehran, my
birthplace. An old friend showed
me the seasons and | touched
the sun in the future of the past. |
can see the sun in the darkness
of where | live now.

The same friend sent me a pic-
ture and asked me what | feel
about it. A gray wall with some
marks on it. The marks remind-
ed me of the last efforts made by

someone making their escape.
It was 1:30 am and fatigued and
tired, | slept while looking at the
photo on my cell phone.
However, it seemed as if my
thoughts kept lingering on those
walls during my sleep. | dreamed
| was in an unknown land, in
search for something. A strong
wind was blowing and it was
hard for me to keep on walking.
The wind was so strong that |
was unable to open my eyes. |
had the feeling that | always had
while walking along the streets
in the center of the city and the
wind was roaring among the gi-
gantic buildings that were taller
than trees. But in that dream, |
was trying to look at the sky. And
| was trying to find the sun. As if
it had been stolen for four years.
| was confused and it was hard
for me to find the sun in the sky.
The sun that | have lost for four
years. | was trying to find the
source of brightness. | suffered
a lot but | wanted to try my best
to reach the light.

| woke up and touched my face.
It was wet with the tears | shed
in my search for the sun. The
strong wind has made me shed
tears. The cell phone was still
in my hand. It was 6 am in the
morning. | texted my friend that |
finally saw the sun.
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